
Tha synoptic Cospals tzll us thot Christ, afta: his bopiism in iha iordon, urCIs drivzn into
tha uildarnass of Judzo óy lhe. Spirit. AfIa.r fcsting for 40 doys ond ucnda.ring in solitudz
in tha da.sa.rl, ha uos ïa.npIa.d láre.q. timas óy Iha. Dzvil. An unporalla.le.d commzntory on
thz Cospzl occounts of ïhis tamptoiion is givzn by Fyodor M. Dostoyzvsky (lB2l-lBBl), in

thz porobla of tha Crond lnquisitor in his lost noval, Tha brothers Karanazov. Ae:q. lat us

la.avz. on onu sidz ïha focï thot in this poroblz Dostoyavsky roiszs occusotions ogoinst ïhz
Romon Cotholic Church. lJJhot mokes Dostoyzvsky's intarprztotion of thz izmptcïion in thz
dzsz.rï so incisiva is thot hz brings into shorp focus hou pourzr is mointoinud in this uorld.
Tha. ida.a of turning stonas into brzod is not only on ctiampt to mislzod Jzsus into dirzct
sotisfying of na.a.ds Luithout ony morol considzrotions, it olso involvas confronting tha hord
truth ihot positions of poucr are mointoinzd ond consolidotad by ploying to tÁ2. ne.eds

of lhe. mosszs, ond colls for on onsu.r a.r to this. Tha oim of tha pou zr-holda.rs is to cra.aIa.

on output imprzssion of baing a.levala.d obova everydcy malta;s ond of enjoying divina
. protzction. Poua.r, however, is profoundly da.pzndznt on moking o gznufla.ction touords

ff*u.F"zuit re.sulta.d from thz u-roy in uhich ha. pra.sz.ntzd himszlf to tha uorld. lt uos not only fhot his

$,'ddiviolinistic skills ,.u,?.ob,solutaly unaorthly (uith u:hich hi l3.f odvontoOe of o bosic appe.t,,ila. for

i::sznsoiion), but in his uholz oppuoronczhz.conveya.d tha imprzssion of coming from onothzr
'uo/d. Thz young Fronz Liszt (lBl l-lBBó) modzllad his coreer os o pionist dirzclly on tha lï
exompla. of Pogonini. The resull of this uos the solo racilol - Ihe'one. mon shou" for o pionisl,,

tuithout,uhich musicol rifu toooy:s no lorgzr imoginob'z, out uhich uros reun ot the ozginning oÍ
rhc l9Íncen,uryoslhzhzighj ofconc€i'. hcoutrogecorhor-uavarteaasilyunda'sloodunai 
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oll gova spiritzd renditions of lorgzly a.npIy virtuosÍiy. No uonda.r,táa.n, thot lhzra. u.rcs cynicism
in tha cir u.rhan, in lB5B, nzurs ra.ached thz u;orld thot this somz Fronz Liszt hod óe.comz o loy
brothzr in tha Fronciscon Crdar in Pzsi (todoy Dudopzst). Uos thz uorld ra.ally to óe.lievz ihot
lÁe.ra. uros nour spirituol disciplina ín ihz mon thot until ihan hod, so to spaok, yia.lde.d grza.dily
to oll Iha. ta.npïotÍons of lha.)evil? Dahind thz public parsono, houavq.r, an uttzrly lonely mon
uos shalta.ring, o mon, morc.ova.r, uho of thz aea. of l5 hod clrz.ady ployad uith tha iduo of
a.nlz.ring o monoslsly; aI thot timz ha hod lzornt by mzmory uhola possogus from The lnitation
of Chrisf by Thomos o Kzmpis. Continuol conczrt tours - in Liszi's cosu including Russio ond
furkzy - ara. not only iiring, bui thrust o pzrson into dza.p lonzlinzss óe.cause. oll contocts ora :' ,*u

ïlz.eïing.fhs.immzdialz occcsion for braoking uith this zxistzncu uros on uncounlz.r uith o uomon
uho r-uos iust os lonely os Liszt himsalf: thz Ukrcinion Counlzss Corolynz von Scyn-Uittgenstzin.
Liszt dacidzd to liva fogeláa.r uiïh Corolynz in UJzimor (o morriogz uros not possibla. óq.cau
Corolyna ucs olrzody urzddzd; olthough shz hod livad scporoiad from hzr husbo nd for yz
his fomily refuse.d o divorce. in ordzr Io ke.ep o grip on har immense fortunz) ond ïo bagin
Ihz.rs. a carq.a.r os o conductor. lt is to this re.loliva.ly peaceful pz.riod thot ue data.Ihz. poet
benediction de Dieu dans la solitude('Cod's blassing in solituda.') fron thz collzciion Harnon
poefiquas et reltgieuses, afte.r o pourn by Alphonsa. da. Lomortina. This uork givas axprzssion

:t tha. qvie.t joy uhich con com I ovar tha humon soul uhan sazking to ancounïzr Cod in soliiud' 
;i''i,,'lt is soid thot this uros onu of Liszt's fcvouritas omongst his orrn compositions. LlJhan guzsts in

.;rt." the Allzrourg (Liszis villo in tlJzlmor) osked 'rim lo oloy tor th?m, nz invoriobly chosa lhis uo*.. '.. $

. [f $s. ond the irhobion+s of llJaimor rzgulorly rzord frognznrs ol l\,a. piece os rnay posscd by tha i..:. h
,--1.'f hllznburg i'r lhe €venilg ond lhz ryrJsic comu out to -ram through lhe opzn ulindou. rpS. X.". 1i

From his zo,lier ru otionship -ith Co.nlu ss Mo'ia dAgoult, Liszl hod -j,,e.a. cnild,en. tlffilt\. ] \. ' I
Co,i'o l,ÀÀl 
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complicotÍons uhich wa.re neva.r fully clcrifia.d. UeÍnen, Klagen, Sorgen, Zagan - aflal
opening chorus of tha uponymous contoto by Doch (DUV lD - a.xpra.ssqs tha confus
,lha. falhe.r left 6z.hind, uho suddanly fall into a da.ep obyss of lonzlinzss - bui of tha s
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ra.vq.als somathinO of Liszt'slfa. of foíth os ha szaks to coma io tarms Llith tha siiucrtion



,;' the. lÍz of o composcr, in uhich truth cnd varocity wa.rz tha only voluzs of significoncz. 
,ir.uu' "' ,Vlonzy ond foma did not intarzst him. Iha. pe.rformo ncz of Richord Strcuss' Symphonio ..* r

Ë,,'.' Domastico in Moscou in l9O3 hod uokzn in him tha first onxious doubts obout thz "-ffi
$:;-;J diraction music uould lake. in tha )cw ca.ntury. ln tha faca. of Prokofiav's conczrïos ond 'Ài'.tï,$

ffi_f,.,, Strovinsky's bollats, this shivar ucs tronsformad into roga ond protast. ln his opinion, ihz ' :,

ftffi;?;nodarns hod yizlde.d ïo lha. ta.npïotions of thz Dzvil. Strovinsky's music uros no longa.r ort r;!;

ffi;H*ut foshion, cotopultad into thz hzighis óy thz sophisticatzd propogondo surrounding it.:-ii

f.qffi - Modzrn music appz.alz.d only to on Ínclinotion touord s rq.na.wal for its oun soka, but did :

:rï"FJ,ï.'.. not providz ony nourishm a.nï for ïhz humon soul. l\a.dIne.r's frustrotion uith modarn music

át-*"Fu'r,culminotad, in 1935, in o foscinoting book, Muza i noda ('Musz ond foshion'), uhich ha

ffiï*ïï1plt'Ia.rally choroctzriszd os on oct of axorcism. This book is tha uork of one. colling olonz in

ft,u,iti.r- thz uildzrnzss, onz uho hos thz te.ndq.ncy to obsalvq uhot is cround him ond to undarsïond..,,$jtuhotforcasara.ós.hindit,butrafusZSonprinciplztogivzuphisloftyidzols.lnlinauitho

ifJ/$l' poum by Mifhoil Lzrmontov - of uhich ha. quola.s onz stonzo os o motio ot tha front of his

,iE$:-R book, but u.rhich stonds os o uholz obovz his SÍimm ungsbildar f'Aimosphzric Piciuras'] (op.l)

'&' t\l - l4zdlna.r propos a.s Iá2. vie.w thot oll trua music is ultim ata.ly da.rive.d from imprzssions goinad- 
by tha soul in thz Áe.ava.nly porodisa óa.fore. bzing born on aorth, ond thot tha tosk of tha
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Nikoloi Medlner

ln tha usuol u.roy of ra.Aarding Christ's iamptotion in IÁe. de.sa.r|, mora. ottzniion is poid to
Ihz Ds.vil's suggzstions ïhon to Christ s onsurzrs to tham. Christ's onsrf zr to tha tamptoïion
to chonga stonzs inïo braod is on oppzol to thz divina orda: in things. lt is not fitïing for
mon to Iaka. his oun or onothzr's needs os tha bosis for his octions. Evaryihin g in cra.ale.d
ra.ality hos o divinz purpose ond thz da.Ia.rmíning foctor in uhztha.r wq. ocï justly or noï is

whe)hq: wa. rq.cognisz ïhis purposz or da.ny it. Nor is it to cloim Cod for ïhs.ir ourn ogzndc;
mon hos to comply uith Cod cnd noï vicz. vu rso. As iï ultimotaly bacomzs cle.ar ïhot 'dar

flJilla zur Mocht'['tha uish for pouar'] is idolotry, Christ sznds thz a.nraga.d Dzvil ouroy.
Anyona choosing Christ's onsrllzrs in lifa uill bz lona.ly in this uorld. And tharq. have

probobly bezn fzu composzrs os lonaly os Nikoloi l4edInq.r.Ihz oauvre of this mon, uho
r.rros, occording to his friznd Szrge.i Rokhmoninoff, thz gre.aIa.sI composzr of his ga.naralion,

consists to o largz z.xIs.nI of sansitivz piono minioturas, zpic sonotos ond songs. Shopzd
by his childhood in o richly Iale.nIzd fomily, l4zdtner choosz uith complz.tz. conviction
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composur/musicion is to uokan in ihz orphonzd, lonzly soul on eorth rz.collzclions of this
porcdisol origin. Uhzrz ïha ou.iorena.ss of ihis origin is lost, music Lr.rill bzcoms. incra.osingly

) dzhumonisad, uith disostrous conszquzncz.sfor Iáz humon soul Tha lrogic ospacl of Muza i

I noda is ihoï Va.dInzr ossumzs IÁz unla.noblz pra.mise. thoï tha troditionol tonolity is tha only

. noturol musicol systam. Dzsidas tha foct thot this przmisa. dzvalve.s thz old church moulds

\ ond non-Europzon ïonol systams, Iha. gre.aïe.sl oóia.ciion is thot lha.dïne.r dozs not rucognisa
' thoï this tonclity axists only thonks to a.qual-le.mea.rament tuning, uhich is in itszlf unnoturol.

ln this contaxt, it is not surprising thot o pozm by Afonosi Fat on Christ's tampiotion in

thz u;ildzrnuss found dzzp rzsononcz in l[edinz.r. lt inspirzd his Sonafa ballada bp.27;
1912- l4), o uork uhich hz dzscrióe.d os 'tha conflict óe.lwa.a.n light ond dorknzss in thz .':
soul'. Tha. bzginning e.vokzs Ihz l:zauty of burgzoning spring, o mztophor for Iha. elzms.dïs
of tha. Cre.a|or. Eva.ryonz hos his bottlzs uith dorknzss in choiczs be.Iwa.a.n good ond zvil;
a.va.ryona hos bazn ossoilzd by tzmptoïions tot-t.rords zvil, but Mzdtnzr's sonoto tzlls thu

\ busincss on suizing ooucr ond dld llkeuisa ulth Med-ncr's opo/tmunl in Moscou.r. There is !; $.-*ïurlharmorz ronee.d lor oiscussio.r ro shou thot lhc idzols oÍ lhe rzvolulion ucra comolzlaB' q*
. incompotible u-rith Medtnzrs oristocrolic vizus. During this tima, lledlner ond his uifz Anno t à: I Ï
livzd in o smoll uooden hut in o forcst in bugrï (souih-uzsl of Moscou, closa to Obninskl, -hr$nft;
'uhich uos offeleÀ lo thzm by thz Oointar Anno Troyonovskoyo. ll uos in this olmost unhzotzàïft$
ond hordly lil hui thoi lla.dlne.r. in Jonuory 1920,ploye.d his SonoÍo Re.minicenza(op.3, :.....q .,d
po.l) to Troyonovskoyo ond somz oïhcr guzsls. Troyonovskoyo loizr re.callzd, 'Our complz1e ".., ï
s'oliïuda in tha forast, Iha. winlel bzhind tha dork uindour.rs of his room ond iha rich

sound of thz piono undzr his honds - oll of this modz o mogicol imprzssion on us

z iniroduction to thz sacondl*F
Ihzra.'; ond obove. l^q. third de

r, Madïn a.r cddz.d undar -oW
rd finol citotion (this timz 
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story of o soul uhich u.rithstonds thzsz tzmptotions. Abovz thc

port, l\a.dIna.r quotas Fat's pozm: 'And Soïon daportad from
porï onz rz.ads tha uords, 'And Iha. cnga.ls coma'. Yaors laïsl
thz finol chords in o printzd copy of thz sonoto o furthar cn

'' English),'bafore. thz Lord olonz lonly] con onz kne.a.l'.


